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Conditions for NZ 
Wagnerians have been 
somewhat stormy this 
year, both literally and 
figuratively – a good 
example of the former 
being Auckland’s sched-
uled members’ meeting 
a few weeks ago, which, 
most unusually, had to 
be postponed by one 
week owing to the risk 
of storm flooding. As a 
result, far fewer 
members turned up for 
the meeting a week 
later – but those who 
did were treated to a 
magnificent 1995 video 
performance of Die Meistersinger (see 
also p. 3). Just two months earlier, Antony 
Ernst had given his own presentation on 
Die Meistersinger in Wellington, but the 
increasingly stormy and windy weather 
that afternoon discouraged a number of 
members from attending, especially those 
who would have had to drive down the 
wind-exposed Kapiti Coast on their way 
into town. Antony’s audience might well 
have been a whole third larger had it not 
been for yet another of the veritable 
‘essays in violence’ masquerading as 
‘inclement weather’ that our venerable 
capital city serves up from time to time! 

The Wellington Branch has in any case 
been seeing some changes, with Roger 
Simmons joining the branch committee 
following Adrian Simcock’s retirement in 
December after some 15 years of service, 
much of it together with his wife, Tibby. 
Meanwhile, Wellington Branch chairman, 
John Davidson, will be stepping down 
from his position on the National 
Committee this month, again after years 
of service, with Roger Simmons set to take 
his place there. To complicate matters 

further, Wellington’s flash Centre of 
Creativity (Te Auaha) closed its doors in 
late November after just eight years, 
which means finding a new venue for film 
screenings; there are a currently couple of 
potentially promising options to hand.  

Christchurch and Dunedin, too, have 
been soldiering on, with the latter still 
having a particularly comprehensive 
programme in place for the rest of the 
year. Meanwhile, Simon O’Neill is set to 
give presentations with Terence Dennis in 
Auckland and Wellington in August, and, if 
feasible, Simon will hopefully give recitals 
in both Dunedin and Christchurch as well. 

We reported in the previous issue that 
Simon delivered a eulogy to Sir Donald 
McIntyre at one of the Sydney Siegfried 
concert performances last December, 
with Simone Young conducting the 
Sydney Symphony Orchestra. These 
performances were a total triumph, 
earning a five-star review in Limelight 
magazine and glowing praise for Simon’s 
assumption of the titular role. Simon was 
joined onstage by Wolfgang Koch as the 
Wanderer, with Germany’s celebrated 

character tenor, 
Gerhard Siegel, as 
Mime, Australia’s great 
Warwick Fyfe as 
Alberich, fellow New 
Zealander, Teddy Tahu 
Rhodes, as Fafner, 
Samantha Clarke as the 
Woodbird, the Israeli 
contralto, Noa Beinart, 
as Erda, and – to 
conclude Act 3 – Miina-
Liisa Värelä (Simon’s 
Isolde from the 2021 
Glyndebourne revival of 
Nikolaus Lehnhoff’s 
Tristan production) as 
Brünnhilde. Young was 
similarly praised for her 

conducting, with her customary energy, 
clarity and sensitivity. (Götterdämmerung 
is scheduled for this November*, albeit 
with some alternative casting – Siegfried 
and Brünnhilde will be sung by Klaus 
Florian Vogt and Anja Kampe, with Falk 
Struckmann as Hagen, for example.) 

We should also mention the Auckland 
Philharmonia concert on 9 April, including 
the Tristan Prelude and Liebestod – given 
the WSNZ’s support for this, members 
were offered complimentary tickets, and 
as many as 20–30 members attended. 
And there were also the two fine Dunedin 
concerts with the DSO on 18/19 April, 
opening with the Siegfried Idyll, these also 
supported by the WSNZ. Meanwhile, local 
cinemas in NZ have recently screened the 
Covent Garden Siegfried from the current 
Barrie Kosky production; in Wellington, 
this was a positive boon, with Wagnerians 
attending in all three regional Light House 
Cinema theatres (Petone, Pauatahanui 
and Wellington City). Kosky’s production 
was again quirky and grungy with ‘steam-
punk’ elements, while continuing the 
approach of Das Rheingold / Die Walküre.  

 
 

* – See also www.sydneysymphony.com/events/simone-young-conducts-gotterdammerung, with a fine embedded five-minute video interview with Simone Young. 

 
 

‘Wind and Wuthering’? – NZ Wagnerians Weathering the Storms! 

† 

 

Notice of Wagner Society AGM — Sunday 24 May  

THE SOCIETY’S AGM IS TO BE HELD ON SUNDAY 24 MAY 2026 IN ST HELIERS 

COMMUNITY CENTRE, 100 ST HELIERS BAY ROAD, AUCKLAND, AT 2:00 P.M. 

The business of the meeting shall include the election of the committee, 
consideration of the President’s Report (printed in this newsletter), consideration 
and approval of the Annual Financial Statements presented by the Treasurer, and 
consideration of an increase in members’ annual subscriptions as from next year 
to $40 (single) and $60 (family). 

Nominations for committee as received: 
President...........Terence Dennis 
Vice-President.......Ken Tomkins 
Secretary.................Peter Rowe 
Treasurer............Jeanette Miller 

Other members: 
Ashley Day, Juliet Rowe, Cynthia Hawes, Michael Ashdown, Roger Simmons 

http://www.sydneysymphony.com/events/simone-young-conducts-gotterdammerung


Auckland 
Venue: St Heliers Community Centre, 100 St Heliers Bay Road 

Sunday, 24 May at 2:00 p.m. 
The Wagner Society’s AGM, to be followed by a presentation given by 
Terence Dennis of a McIntyre Retrospective including filmed excerpts 
from the Ring and Die Meistersinger, and live audio recordings from 
Lohengrin and Parsifal. 

Sunday, 23 August at 2:00 p.m. 
An afternoon with New Zealand heldentenor, Simon O’Neill. 

Sunday, 18 October at 2:00 p.m. 
A screening of two documentaries:  Do I Hear the Light?, a film about 
the celebrated Glyndebourne production of Tristan und Isolde with 
extracts from that production, and Max Lorenz – Wagner’s 
Mastersinger, Hitler’s Siegfried, a fascinating film which includes an 
exploration of the Third Reich’s heroic ideal. 

Sunday, 6 December at 1:00 p.m. 
The celebratory end to the year: a Christmas potpourri, cake and wine. 

Wellington 
Venue: St Andrews Hall, 30 The Terrace (except where otherwise indicated) 

NB: Additional event(s) may yet be announced in due course. 

Sunday, 16 August at 4:00 p.m. 
An afternoon with New Zealand heldentenor, Simon O’Neill, together 
with Terence Dennis. 

Sunday, 4 October (start time 10:00 a.m., with lunch break) 
Venue: Penthouse Cinema, Brooklyn (note venue) 

Joint meeting with the Opera Society: A full screening of Patrice 
Chéreau’s famous production of Die Walküre, from the seminal 
Bayreuth Centenary Ring, filmed in 1980. The cast includes Peter 
Hofmann (Siegmund), Jeannine Altmeyer (Sieglinde), Dame Gwyneth 
Jones (Brünnhilde), Sir Donald McIntyre (Wotan) and Ruth Hesse 
(Fricka), with Pierre Boulez conducting. 

November/December – date, time and venue TBC 
End-of-year party. 

Christchurch 
August – date, time, venue and further details TBC 

An event with New Zealand heldentenor, Simon O’Neill. 

Sunday, 29 November – time and venue TBC 
Christmas function. 

Dunedin 
Sunday, 28 June at 11:00 a.m. (luncheon provided) 

192 Castle St Hall of Residence Viewing Lounge 

Winter Viewing of Die Meistersinger von Nürnberg: The beautiful 1984 
Bayreuth Festival production, directed by Wolfgang Wagner and 
conducted by Horst Stein. The cast includes Siegfried Jerusalem, Bernd 
Weikl, Hermann Prey and Mari-Ann Häggender. 

Sunday, 30 August at 3:00 p.m. 
Venue: Marama Hall, University of Otago 

A recital with NZ heldentenor, Simon O’Neill, and Terence Dennis. 

Sunday, 4 October at 2:00 p.m. 
192 Castle St Hall of Residence Viewing Lounge 

The Road to Rienzi: Following his presentation on Gaspare Spontini at 
the 2025 Christmas Session, Terence Dennis presents full acts of two 

French grand operas that were influential in Wagner’s development as 
an opera composer: Spontini’s Fernand Cortez (Act III), the opera 
specially commissioned by Napoleon Bonaparte, and Meyerbeer’s Les 
Huguenots (Act IV), considered the greatest act in French Grand Opera 
until the fourth act of Verdi’s Don Carlos. 

Sunday, 29 November at 12:00 noon 
192 Castle St Hall of Residence Dining Room & Seminar Room 

2026 Christmas Luncheon and Wagneriana: Join us for our annual end-
of-year luncheon and special contributions from the world of Wagner. 

**************************************** 

s                           Wagner Murmurs                        s 
–  additional news from Michael Sinclair: 

• In its 2026/27 season, the Royal Ballet & Opera (Covent Garden) will 
present a new production of Parsifal and the final part of Barrie 
Kosky’s Ring cycle production, Götterdämmerung. 

• The Vienna State Opera will revive Der fliegende Holländer, Die 
Meistersinger von Nürnberg, Parsifal and Tristan und Isolde during its 
2026/27 season – no Ring. 

• In addition to the recently announced Ring cycle in New York, 
Opernhaus Zürich will also perform a concert performance of the Ring 
at the Philharmonie de Paris in March 2027. 

• The Tiroler Festspiele Erl (Austria) will present a new production of 
Tristan und Isolde in July 2027, directed by Johannes Erath. 

• After two decades, Ádám Fischer will conduct the Ring for the last 
time at this year’s Budapest Wagner Days. 

• The Dallas Symphony Orchestra, conducted by Fabio Luisi, is 
releasing a live, 13-CD box set of Wagner’s Der Ring des Nibelungen in 
May 2026. 

• Lise Davidsen will debut Brünnhilde in Die Walküre at the Salzburg 
Easter Festival 2027, as the Berliner Philharmoniker and Kirill Petrenko 
continue their new Ring cycle. 

• In addition to complete Ring cycles, the Bavarian State Opera will 
also present revivals of Der fliegende Holländer, Parsifal and 
Tannhäuser (with Jonas Kaufmann) in its 2026/27 season. 

• The Bavarian State Opera will present two complete Ring cycles in 
July 2027 as part of the Munich Opera Festival. The cycles will be 
conducted by Vladimir Jurowski and directed by Tobias Kratzer. 

• Christian Thielemann will conduct Tristan und Isolde (February 2027) 
and Tannhäuser (March 2027) during the Staatsoper Unter den 
Linden’s 2026/27 season. 

• Benjamin Bruns will sing the role of Siegfried at the Bavarian State 
Opera next season, when the Munich company continues its new Ring 
cycle. 

• The Semperoper Dresden will mount a new production of Rienzi in 
June/July 2027, to be directed by Eva-Maria Höckmayr. 

• The Gran Teatre del Liceu will now present Tobias Kratzer’s 
production of the Ring from the Bavarian State Opera. The co-
production will be performed in Barcelona between 2027 and 2030. 

**************************************** 

S                             New Member                              s 

A very warm Wagnerian welcome to the following new member: 

Richard Huber...........................................................................Dunedin 

**************************************** 

             Upcoming Wagner Cinema Screenings s s s s s                

A reminder that public screenings of the Yuval Sharon production 
of Tristan und Isolde (with Michael Spyres and Lise Davidsen in the 
titular roles) are set to take place in select theatres in NZ as part of the 
2026 Met Opera programme – the provisional screening dates are 
scheduled for late June, but these, and the venues, may potentially 
still be subject to change – check with your local cinemas accordingly! 

WSNZ – 2026 Programme 
May to December 



 Our 2025 NZ Wagner Society season once again offered all 
national centres a fine array of presentations, in varied formats, 
to suit the range of individual expertise of our presenters: the 
spectrum of topics was admirably broad, from the potent 
import of Ancient Greek aesthetics upon the young Wagner, 
through historical perspectives of Wagner performance to the 
place of Wagner in contemporary culture. The 
sessions afforded insights and challenges to foster 
and enhance an ongoing, informed appreciation of 
the composer, ensuring the vitality of our Society’s 
public outreach.  

Full viewings of Wagner operas featured in the 
2025 programmes of each national centre: from 
Das Liebesverbot and Der fliegende Holländer, 
through to Das Rheingold, Götterdämmerung and 
Parsifal.  

Late in the year, the death of our iconic 
international Wagner singer, Sir Donald McIntyre, 
was rightfully recognised as a significant milestone in the 
international Wagner world. The NZ Wagner Society sent a 
handsome floral and written tribute to the memorial service for 
Sir Donald in Munich, a gesture that was much appreciated by 
his family members. 

Suffice to say, the 2026 season includes retrospective 
tribute sessions dedicated to the singular career of our great 
New Zealand Wagnerian, seventeen years a major figure on the 
stage of the Bayreuth Festival. 

 Sir Donald was the Patron of the NZ Wagner Society, and 
we are in the process of a new appointment to this role; it is an 
honorary one, demanding special recognition. 

Many members will recall Donald McIntyre’s vivid and 
moving assumption of Hans Sachs in the 1988 Australian Opera 
production of Die Meistersinger von Nürnberg, then 
transferred to Wellington as the centrepiece of the 1990 NZ 
International Festival of the Arts; his cobbler’s shoes will need 
to be appropriately filled. 

I wish to extend a hearty thankyou to our 2025 
presenters, in alphabetical order: Giordano 
Bellincampi (Musical Director of the Auckland 
Philharmonia), Scott Bezett, John Drummond, 
Jared Holt, Heath Lees, Simon Kane, Simon O’Neill 
and John Pattinson, apart from my own 
contributions to our four national centres. 

As always, I wish to extend my special 
appreciation to our committee members:  

To Michael Ashdown and John Davidson for 
their assiduous work on the newsletters: these 
keep our members connected with events both 

national and international, and, as ever, are so finely produced 
and full of interest. 

My thanks to all our National Committee members in the 
varied and vital roles they provide the Society: in this respect, I 
offer a very special Wagnerian vote of thanks to John Davidson, 
who steps down from his longstanding role as Wellington’s 
National Committee representative. 

 And finally to you, our members of the NZ Wagner Society, 
my gratitude for your continuing support and interest. 

Terence Dennis 
May 2026 

*********************************************************************************************************

      Die Meistersinger –     s 
 Screenings in the Regionss 

As a brief footnote to Terence’s report 
above, we can also note that, following 
Antony Ernst’s highly successful tour of the 
regions with his presentation on Die 
Meistersinger earlier in the year, film 
showings of Wagner’s gloriously uplifting 
spectacle have been taking place in three of 
the centres, including the 1995 Deutsche 
Oper Berlin version directed by Götz Friedrich 
(Auckland), the famous 2001 Met Opera 
version directed by Otto Schenk 
(Christchurch) and, next month, the 1984 
Bayreuth version directed by Wolfgang 
Wagner (Dunedin). All these productions are 
among the top video recommendations for 
this opera, and, following the AGM in 
Auckland, Terence will additionally be 
screening excerpts from the 1988 Sydney 
Meistersinger with Donald McIntyre. 

For last month’s screening of the 
Deutsche Oper Berlin version in Auckland, 
Peter Rowe asked Antony Ernst to write a 
brief summary of his presentation to be read 

aloud at the screening by Richard Green. 
Antony’s full text is reproduced below:  

‘Die Meistersinger is a comedy, but it’s 
not the comedy you think it is. On the 
surface, it looks like the sort of story 
where the boy wins the girl and the 
antagonist gets neutralised; but actually, 
this part of the plot is at best a framework 
to hang the real story on. 

Most of the opera is taken up with the 
Meisterlied – the official song format of 
the Meisters. When these are not being 
sung – and a surprising number of 
passages take their form – their rules are 
being discussed and explained. 

As the opera progresses, it becomes clear 
that the central character is Hans Sachs, 
and not Walther, the romantic lead. The 
reason for this is that Sachs is attempting 
to find a way to reconcile the living 
heritage of the Meisters with the new 
inspiration of Walther’s music. The opera 
is ultimately about the importance of 
valuing and protecting cultural heritage; 
and about renewing it and keeping it 
alive. The opera does not finish with 
Walther winning Eva’s hand, but with 

Hans Sachs’s speech about the impor-
tance of the Meisters’ art and Walther’s 
agreement to become a Meister. 

Wagner was writing this work in Munich 
as Prussia defeated Austria and became a 
dominant power in the German lands, set 
upon creating a unified German Empire. 
Although he was a great supporter of 
cultural nationalism, for Wagner the 
aristocratic, industrial, militaristic 
Prussian brand of Realpolitik nationalism 
could never truly represent or value real 
German culture. 

In his final speech, Wagner is warning 
against foreign cultural influences that 
were starting to affect the traditional 
German arts (French/Italian opera styles 
were often targets for Wagner). The 
speech should be interpreted in this way 
and not as a xenophobic expression of 
German superiority, as it sometimes is. 

Meistersinger is set in an idealised past 
which shows the best of German culture 
and why it is worth defending – it is a 
comedy, so that it ends happily and gives 
us a vision of renewal and a rousing call 
to value art and artists.’      – Antony Ernst  

 
Terence Dennis 

– WSNZ President 

President’s Report 2025/26 
 



A friendly group of twelve from the 
Wagner Society of New Zealand attended the 
first cycle of the La Scala Ring, from Sunday 
1 March to Saturday 7 March 2026. Our huge 
thanks to Michael Sinclair for organising the 
tickets and accommodation with his 
customary expertise and dedication. Our 
seats in the stalls were excellent, and we 
stayed at the stylish and comfortable Duomo 
Hotel & Apartments at Via San Paolo 13, just 
five minutes’ walk from La Scala itself. 

All of us thought that this was one of the 
best Ring cycles we had attended. Sir David 
McVicar directed a traditional version which 
told the story of the Ring in a most convincing 
and satisfying way. Some might regard it as 
conservative, but it had many novel features 
and spectacular effects. The sets varied for 
each scene and were monumental, and at 
times dark and oppressive. Below are just a 
few of many possible comments: 

• In Das Rheingold, the Rhine was 
represented by three huge hands, and the 
gold by a gold cap on the head of an almost 
naked man who danced sinuously; the 
Giants were terrific – on stilts, with a big 
head on a wire above each of them; the 
serpent and toad were very impressive with 
skeleton shapes (expressing decay); and 
the final scene did not have a Rainbow 
Bridge, but instead a large staircase on 
which the gods sat and brooded while the 

almost naked man danced as the 
Rhinemaidens lamented their gold. 

• In Die Walküre, Grane and the other horses 
were represented by a rider on springy stilts 
holding a harness attached to a metal 
horse’s head; Brünnhilde’s rock was a huge 
effigy of a female face which later split in 
half to reveal a welcoming hand for her 
sleep; and all-enveloping steam and fiery 
light projections surrounded her during the 
Magic Fire Music. 

• In Siegfried, there was a convincing bear 
and forge; a huge dragon, also skeletal; and 
a clever and entertaining Woodbird. 

• In Götterdämmerung, the Gibichungs’ 
retainers were dressed in ancient Egyptian-
style costumes, while the Gibichungs’ Hall 
was an oppressive fortress; slain by Hagen, 
Siegfried was then left lying alone on the 
stage, and Wotan, Siegmund and Sieglinde 
approached his body to lay white shrouds 
over it as the Funeral March played; 
impressive fiery illuminations arose in the 
Immolation Scene, Hagen was taken by the 
Rhinemaidens and Alberich appeared to 
drown; and finally, the almost naked man 
returned to dance – an ambiguous end. 

All the singers were excellent. To mention 
just a few of them: Michael Volle was a 
magisterial and sensitive Wotan; Klaus 
Florian Vogt was quite outstanding as 
Siegfried – he acted well and his beautiful 

clear voice never flagged; Camilla Nylund was 
an ecstatic Brünnhilde; Günther Groissböck 
was ominous as both Hunding and Hagen; 
Vida Miknevičiūtė was a very expressive 
Sieglinde; and Christa Meyer was an 
unworldly Erda, while also making a superb 
Waltraute, as a replacement for the 
unavailable Nina Stemme. 

 
Curtain call, Götterdämmerung. 

Alexander Soddy conducted the 
orchestra faultlessly – the playing was 
magnificent and seemed to grow in strength 
and intensity as the cycle progressed, with a 
warm and enveloping sound. 

So, a marvellous Ring cycle in every way. 

– Peter Rowe (review); Carol Reed (photos) 

 
The WSNZ contingent in Milan, March 2026 (from left): Jonathan Perratt (Auckland Branch), Timothy Stone (Wellington), Charles 

Hornabrook (Wellington), Neil Jenkins (Auckland), Caleb Hilbron (Wellington), Stuart Thompson (Auckland), Geoffrey Reed (Wellington), 
Carol Reed (Wellington), Juliet Rowe (Auckland), Peter Rowe (Auckland), Jenny Culliford (Wellington), John Culliford (Wellington). 

The WSNZ at the 2026 La Scala Ring Cycle 


