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NZ Opera Celebrates
with Dutchman
New Zealand Opera will be in party mood this month
when it celebrates Wagner’s 200th birthday with a
production of the Flying Dutchman in Wellington and
Auckland.
The season opens in Wellington on 14 September before
moving to Auckland to open on 5 October. The Wagner
Society of New Zealand is delighted to be able to support
the production with a grant from the Wagner New Zealand
Foundation. Our support of the Dutchman and previous
productions has been made possible by the support of
members both past and present and in particular by the
generous bequest of the late Roa Morrissey. As a tribute to
Roa this season of the Flying Dutchman will be dedicated to
her memory.
Leading the
international cast is Welsh
baritone, Jason Howard,
singing the Dutchman
while his Senta, Orla
Boylan, hails from Ireland
appropriately ‘across the
sea’. Our own Paul Whelan
sings Daland, adding to his
growing number of Wagner
roles including Amfortas
in Parsifal and Wotan in
Das Rheingold, both of
which he has sung in New
Zealand. The other roles
Roa Morrissey
(photo credit: Fiona Foxall)
will be sung by UK based
New Zealander Shaun Dixon (Steersman), Wendy Doyle
(Mary), and former chorister of St Paul’s Cathedral London
Peter Auty (Erik).
The creative team will be led by NZ Opera’s Musical
Director Wyn Davies and young Australian director
Matthew Lutton, who describes himself as an “obsessive
theatre-maker”. Zoe Atkinson will provide the production
design and Jon Buswell the lighting. It all adds up to a fitting
tribute to the 200 year old Richard Wagner.
From left to right:
Orla Boylan – Senta; Shaun Dixon – The Steersman;
Paul Whelan – Daland; Jason Howard – The Dutchman;
Peter Auty – Erik; Wendy Doyle – Mary

Der fliegende Holländer

Brooding. Boundless. Haunting.
The Flying Dutchman, a cursed sea captain, sails his
phantom ship across the world’s oceans. Only true love
can save him and every seven years he is allowed one night
to venture ashore in search of the right bride. The Flying
Dutchman was only Wagner’s second opera to be successfully
staged but its brooding tension, boundless energy and
haunting melodies ensure it is still a firm favourite today.
The Cast
This co-production with Opera Queensland stars Jason
Howard as The Dutchman, Christchurch-born bass Paul
Whelan as Daland, and Irish soprano Orla Boylan as Senta.
The Story
At the home of Daland, a Norwegian sea-captain, women
are yearning for the return of their men. But his daughter,
Senta, is obsessed with a different passion - she fantasises
about the myth of the Flying Dutchman and longs to save
his tormented soul. When her father, having taken shelter
in a storm, catches sight of the blood-red sails of that very
Dutchman in the same harbour, he invites this stranger
home, never dreaming of the captain’s true identity.
Accompanied by
The New Zealand Symphony Orchestra and the Auckland
Philharmonia Orchestra.
Featuring the Chapman Tripp Opera Chorus
Sung in German with English surtitles
A co-production with Opera Queensland
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Pietari Inkinen for
Melbourne Ring

In our last issue of the newsletter we
reported that conductor Richard Mills
had withdrawn from the Melbourne
Ring because of artistic differences and
that a search for his replacement was
underway. On 29 June Peter Craven
wrote, in the Australian, “finding the
perfect conductor for The Ring is an
eternal quest. ...they [Opera Australia]
will find some conductor who glitters
with promise or achievement, some
Simone Young, perhaps, who worked
on The Ring with Daniel Barenboim, or
Andrew Davis, the eminent new head
of the Melbourne Symphony Orchestra
who did it for the first time in Chicago a
few years ago.”
Five days later the news broke: no
Simone Young, no Andrew Davis and no
Arthur Negus, another name that was
rumoured. Instead a name out of left
field, a name, as they say, close to home.
Pietari Inkinen, the Finnish Musical
Director of the NZSO.
Lyndon Terracini, Artistic Director of
Opera Australia, said, “Pietari is firstly
an outstanding musician. He is an
impressive conductor with terrific stick
technique and he really demonstrates
an innate understanding of and affinity
with Wagner’s music. His passion for the
piece is palpable.”
Aged just 33, Mr Inkinen is one of
the most exciting conductors of his
generation and has earned the respect
of artists and critics alike. Terracini
was already in discussion with Pietari
when singers, including acclaimed New
Zealand tenor Simon O’Neill and the
celebrated German-born Australian
bass-baritone John Wegner, contacted
him to recommend and praise the young
conductor’s immense talent.
Pietari was to have completed a Ring
Cycle at the Teatro Massimo in Palermo
this year. He had already conducted
Rheingold and Walküre but the cycle
was postponed when the theatre went
into administration, leaving a space in
the conductor’s engagement calendar.
Reviewing his first two Ring operas in
Palermo, German Newspaper Die Welt
praised Inkinen for “unfolding a luscious
Wagnerian sound” from the Orchestra
del Teatro Massimo. “His interpretation
and leadership allow the music to bloom
and glow.”
The Financial Times praised his ability
to support the singers, while Italian
reviewer Sara Patera pointed out the
“confident and convincing direction” of
Inkinen, “who did justice to the complex
timbres and dynamic nuances of the
difficult score”. Those who heard the
concert performance of Die Walküre last
year will agree.

Tips: for first time

Ring-ers

At 33 years old will Pietari Inkinen
become the youngest conductor of a
Ring Cycle?
“I am thrilled to be joining
this excellent artistic team and
very much looking forward
to working with the fantastic
director Neil Armfield and
wonderful cast of singers.’
– Pietari Inkinen, Conductor
“[The Ring is] perhaps the
greatest single work of the
human imagination. I hope
to bring to it simplicity and
clarity, a playful love of story, a
meaningful sense of spectacle
and an utterly ravishing
theatricality.”
– Neil Armfield, Director

The director of The Ring is 58
year old Sydney born Neil Armfield
whose career spans opera, theatre
and film. He was Artistic Director
of Belvoir Street Theatre in Sydney
from 1994 to 2010. He has directed
for all of Australia’s state theatre
companies, Opera Australia, The Welsh
National Opera, The Bregenz Festival
in Austria, Zurich Opera, Canadian
Opera, Houston Grand Opera, English
National Opera, The Lyric Opera in
Chicago and the Royal Opera House,
London. He was awarded an Officer
of the Order of Australia in 2007 for
service to the arts, nationally and
internationally.

No 2. Avoid falling asleep!
There you are sitting in the theatre
after a busy day’s shopping. The
lights are down, the music swirls
around and Wotan starts one of his
long, philosophical monologues.
You become aware that the theatre is
quite warm and the mind begins to
wander. ‘Yes, maybe I should go back
and try those shoes on tomorrow!’
Slowly but surely the eyelids become
heavy and you find yourself fighting
to stay awake. My solution in the past
was to reach into my pocket for a
seriously strong peppermint which,
when sucked, would shock the brain
back to life. Unfortunately, I was
advised later by someone who knows
better that this was the worst thing
to do. Sugar raises blood sugar only
temporarily and will be followed by
a deeper low making staying awake
even harder. The solution, though,
does lie in peppermint: not a sweet
but oil. So my suggestion is buy a
small bottle of peppermint oil and,
before you leave for the theatre,
put some on a handkerchief. When
the dreaded heavy lids strike, give
your senses a jolt by smelling the
peppermint. This will have the same
effect without causing your bloodsugar to fluctuate.
No. 3 Plan your performance days
Those members that have attended
a Ring know very well that Wagner’s
massive work dominates your life for
the whole week of the cycle. To gain
the most out of the experience you
are best to give your time over to the
work. On performance days it is best
to take things quietly. No rushing
about visiting exhibitions, viewing
palaces or hunting a bargain. Take
things slowly. With performances
of Walküre, Siegfried and
Götterdämmerung usually starting
around 5pm it is suggested that you
have a ‘good’ lunch, some exercise
to walk off the meal and an hour’s lie
down before you leave for the theatre.
Around 7pm or possibly 8pm there is
usually a long, 1 hour, interval which
gives you the opportunity to have
a quick light meal and not feel full
when you sit down for the next act.
No 4. Rheingold has no interval!
While most Acts in the Ring
operas are around an hour
(Götterdämmerung Prelude and Act 1
runs around 120mins), Das Rheingold
is 2.5 hours without a break. Fluid
intake prior to the performance
should be limited if you want to enjoy
the Gods’ entry into Valhalla.
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Heath Lees, in holiday mode near Paris,
outside the house where Wagner wrote The
Flying Dutchman

The Flying Dutchman
A Parisian Perspective –
Heath Lees

During his lifetime, Wagner made
three unsuccessful marketing
assaults on Paris, the operatic capital
of the world. The first assault was
the most dramatic. It began in 1839,
and nearly cost Wagner his life, since
he and his wife Minna were caught
up in terrifying storms during their
Baltic crossing. As if that weren’t
enough, the utter lack of French
interest in this upstart German
composer led to thirty months of
poverty and near-starvation in the
French capital.
During his life-threatening sea
voyage, Wagner dreamed the dream
of The Flying Dutchman. When he
got to Paris he immediately threw
himself into writing both the words
and the music. By the time he had
turned his back on Paris in 1842, the
opera was virtually complete.
What Wagner never realised was
how important his Paris stay was
in shaping both his ideas and his
opera. For example, the Paris fashion
for short operas to precede their
glittering ballets meant that he had to
condense his work into three scenes
within a single act. This concentrated
his mind wonderfully, and led to
his later style where short, arresting
themes could tell his story in music.
Another legacy from Paris was in the
huge spectacles that were staged there,
with excellent stage machinery and
professional direction. Wagner even
learned things from his most disliked
competitor the ‘King’ of Grand Opera,
Meyerbeer, and he also marvelled at
the way French composers such as
Auber and Halevy were beginning to
break up their individual ‘number’
operas in favour of larger, more flexible,
musical scenes.

Sunday, 8 September 7.30pm
Venue: Music Theatre, School of Music,
University of Auckland, 6 Symonds St
Wagner, Paris and Der fliegende
Holländer: In anticipation of New
Zealand Opera’s new production of
Wagner’s early work Heath Lees looks
at various aspects of the work with
musical and visual excerpts
Sunday 8 December 7.30pm
Venue: Music Theatre, School of Music,
University of Auckland, 6 Symonds St
Rounding off the Wagner Bicentenary:
Michael Sinclair takes us through
the Wagner year with images, music
and video from around the world
to celebrate this bicentennial year,
including a round-up from the
Melbourne Ring and our usual
Christmas festivities!

Christchurch
Friday 13 September 7.30pm
Venue: Lecture Theatre A6, University of
Canterbury
Singing in the Rhine: a Beginner’s
Guide to Wagner’s Ring. John Pattinson
presents an illustrated two-part series on
the Ring with the duel aim of dispelling
any trepidations for newcomers and to
provide a refresher for veterans
Sunday 24 November 6pm
Venue: TBA
Christmas BBQ
Being a city with a lively reading
public, Paris offered Wagner the
chance to write articles and reviews,
which helped him to work out his
ideas and inspirations literally on
paper, and they form an excellent
source for us today in understanding
what was in his mind.
One thing that was very much in his
mind was whether he could be a Parisbased international composer like
Meyerbeer, or whether he was really
a German composer through and
through. And if so, what did this mean?
In answer, The Flying Dutchman
helped him realise the unique kind
of music drama that his Beethoveninspired musical style and his fertile
German roots might bring to birth.
In short, Paris and The Flying
Dutchman combined to show Wagner
the way ahead. It was the first of his
operas to deserve the title “The Music
of the Future”.
Wagner, Paris & Der fliegende Holländer
Music Theatre, School of Music, Auckland
– Sunday, 8 Sept 7.30pm

Wellington
Sunday 20 October at 4.00pm
Venue: St Andrew’s on the Terrace
Richard Wagner – Before, During and
After: Heath Lees takes a panoramic
view of Wagner’s 200-year-long impact

Dunedin
Sunday, 8 September 2.00pm
Venue: Sale-Black House, Department
of Music, The University of Otago
The Golden Age Part 2 (The
inter-war years): Terence Dennis
continues his fascinating journey
with live performances from
Bayreuth and Covent Garden: the
era of Furtwängler, Beecham, Leider,
Flagstad and Melchior
Sunday, 6 October 2.00pm
Venue: Sale-Black House, Department
of Music, The University of Otago
Contrasts and Compliments:
Terence Dennis discusses how
great composers such as Verdi and
Chausson drew from Wagner to
renew their own traditions
Sunday, 1 December 12.00 noon
Venue: Marama Hall, University of Otago
Christmas Concert: Special Wagner
concert to conclude the Wagner200
Year as well as celebrating Christmas
and our sixth birthday

Other Dates:
NBR NZ Opera
Der fliegende Holländer
Wellington
14, 19, 21 Sept - 7.30pm,
17 Sept - 6.00pm
Auckland
5, 10, 12 Oct - 7.30pm,
8 Oct - 6.30pm

Melbourne Ring
Cycle 1
Das Rheingold 7pm
Mon
18 Nov
Die Walküre
5pm
Wed
20 Nov
Siegfried
5pm
Fri
22 Nov
G’dämmerung 4pm
Mon
25 Nov

Cycle 2
7pm
Wed
27 Nov
5pm
Fri
29 Nov
5pm
Mon
2 Dec
4pm
Wed
4 Dec

Cycle 3
7pm
Fri
6 Dec
5pm
Mon
9 Dec
5pm
Wed
11 Dec
4pm
Fri
13 Dec

NEWSLETTER 2014
Next year Chris Brodrick, editor
of this newsletter, plans to make
an extended trip to Europe. As the
adventure will take around 10 weeks
in August/Sept he will be unable to
produce a WSNZ newsletter at this time.
Any member who would be willing to
help produce one issue please contact
Chris at cbrodrick@xtra.co.nz

The new Berlin
Staatsoper Ring

Siegfried’s Death - Götterdämmerung

John Davidson returns to Europe for
another Ring and reports back. Here’s Part
One:
In early April I was a member of a
Renaissance Tours group that attended
the second set of performances of the
complete new Ring Cycle in Berlin
conducted by Daniel Barenboim and
directed by Guy Cassiers. For the record,
Das Rheingold had been first performed
in 2010, followed by Die Walküre in 2011,
and Siegfried in 2012. The complete cycle
was staged this year for the first time.
Barenboim and the Staatskapelle Berlin
were in sublime form, notwithstanding
a few brass fluffs (trumpets surprisingly
rather than horns!) and a brief moment
when the Ride of the Valkyries threatened
to go off the rails, so to speak. In Das
Rheingold, the standout performers were
Johannes Martin Kränzle as Alberich and
Peter Bronder as Mime (both of whom
maintained this high standard later in
the cycle), Matti Salminen as Fasolt, and
René Pape as Wotan, at least vocally, since
Pape’s characterization of the troubled
god was strangely low-key, and it was
commented that he almost seemed to be
the Wanderer before his time.
Perhaps he had been feeling slightly
under par. In any case, he withdrew from
Die Walküre at the very last minute to
be replaced by Thomas J. Mayer who
was no match for him vocally but who
gave a compelling dramatic rendition of
Wotan’s anguish and rightly received a
thunderous reception from the audience
at the end. It was the first act of Die
Walküre, however, which was one of
the two vocal and dramatic highlights
of the entire cycle, with Waltraud Meier
and Peter Seiffert simply blowing the
opera house apart in their roles as
the Volsung siblings. They were finely
complemented too by the Hunding of
Mikhail Petrenko, who had already made
a strong impression as Fafner, even if

overshadowed vocally by Salminen. As
Brünnhilde, Iréne Theorin began with
ringing Valkyrie cries, but her shimmer
or rapid vibrato throughout was not to
my liking and her vocal interaction with
the new Wotan in the final act didn’t
really click, with Mayer struggling at
times with threatening hoarseness (pun
unintentional). Ekaterina Gubenova gave
a dominant display as Fricka after being
underwhelming in Das Rheingold.
Siegfried turned out to be
disappointing. In the title role, Lance
Ryan did a decent job in the first act
but his voice lost tone in the second
and by the third he was forcing it, at
times sounding like a braying donkey.
With Theorin’s wobble thrown into
the mix, there were moments when I
simply wanted to block my ears. On the
positive side, our third Wotan, now truly
a Wanderer, made a most favourable
impression, despite his rather unnerving
grimacing throughout. This was Terje
Stensvold who is now to be the Wotan
in Melbourne (unless there are further
changes!), so that’s encouraging for those
of us heading over the ditch later in the
year.
The second highlight was
Götterdämmerung full stop. This was a
triumph, a performance that redeemed
any earlier shortcomings and which
left me an emotional wreck. Everything
clicked both vocally and dramatically.
As Siegfried I thought we were to have
Ian Storey, but in fact we got the superb
Andreas Schager. This man can sing.
He began with ringing tone combined
with tremendous power, lost a bit of
tone in Act 2, but was sensational in
Act 3. Moreover, Theorin moved up
several gears as if in response to her
first real alpha male and finished with
an immolation sequence that brought
the house down. Meanwhile, Petrenko,
this time Hagen, although not as overtly

Can there be any New Zealand
Wagner Society members who have not
heard Heath Lees give talks on Wagner’s
music? For nearly twenty years, Heath
has been lecturing on Wagner up and
down the country, in Australia, and
beyond.
Now a large selection of his
material has been brought together
into four DVDs about The Ring. The
programmes include interviews with
Wagner singers and conductors, plus
live performance excerpts. There is
also footage from Zurich, Lucerne and
Bayreuth.
Mostly, the DVDs feature Heath doing
what he does best. With the piano
as his laboratory, he strips down and
re-assembles all the component parts
of Wagner’s total musical effect, brings
the themes to life, and re-creates how
Wagner put them together. For the
first time ever, these films concentrate
entirely on the music of The Ring.
The DVDs, made partially possible
by a generous grant from the WSNZ
and the Wagner-NZ Foundation, are
scheduled to arrive in New Zealand
early next month, hopefully in
time for the Auckland meeting on 8
September. Just right as a Christmas
present for yourself, for friends who are
Wagnerians, and for friends you’d like
to see become Wagnerians.
The 20% discounted price for
the boxed set is NZ$97. They will
be available at Wagner Society
meetings now and into 2014. Bring
a chequebook or cash for the next
meeting or, from 8 September you
can order by phone to 09-575- 1185,
or text to 022-163-0069, or from 26
September through the website at
www.Wagners-ring.com.
evil as some, was strong and deliciously
sinister. And there was more. Margarita
Nekrasova in the role of First Norn was
one of the discoveries of the year, and
the Second Norn was Waltraud Meier
(talk about luxury casting) who was also
a superb Waltraute. Gerd Grochowski
was the strongest Gunther I’ve heard for
a while, ‘weakling’ though he was, and I
have certainly never heard better singing
from a trio of Rhinemaidens.
In Part 2, which will be published in
the next newsletter, John will discuss the
production.

